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Syllabus & Course Information
Instructor: Mr. Jones School Phone: 785-330-1826
Room #: 314 E-mail: bryce.jones@usd497.org

Course & Expectations:

Our goal in Advanced English 10 is to evaluate and interact with a variety of literary traditions. We will seek to
enhance our understanding of a variety of artforms and perspectives. To aid us in our study, we will be guided by
the following questions:

Unit I: How does one navigate the unknown?
Unit II: What are our shared human experiences?
Unit III: How do artists represent and challenge structures of power?
Unit IV: Why does storytelling endure?

In our first unit, we will consider how one's beliefs and cultural heritage influence their sense of belonging and
risk-taking. In our second unit, we will uncover some of the shared experiences and expectations that shape
universal themes in literature. Next, in our third unit, we will explore how and why artists portray the societal
dynamics of power and control in their literary works. Lastly, in our final unit, you will articulate the value of
literature to contemporary life.

The reading, writing, speaking, listening, and language skills developed in this course will strengthen your ability to
be an independent, self-directed learner.  An independent learner is able to assess the intentions of a writer or
speaker by critiquing both their artistic expression and ideas.  A self-directed learner utilizes tools for decoding and
responding that allows them to pursue their own deeper understanding of the world we share. Every independent,
self-directed learner is an EMPOWERED PERSON. The hope is that you leave this classroom a more EMPOWERED
PERSON.

To achieve the goal of the course, we will consistently practice and perform the following:

➢ Exploration of culturally sustainable literary works  (nonfiction, prose, verse, and dramatic forms)
➢ Analysis of literary works by practicing effective tools for insight and understanding
➢ Preparation and active participation in academic discussion
➢ Expression of our assertions in writing and/or discussion with sound reasoning and direct textual evidence
➢ Composition of short-form and long-form informative, argumentative, and narrative pieces
➢ Creation of authentic representations of individual and collaborative understanding
➢ Expansion of our general and academic vocabulary
➢ Learning to write while writing to learn



Semester I Curriculum Outline with Literary Titles & Major Assignments:

Unit I: How does one navigate the unknown?

Belonging & Risk-Taking
“This Moment” Eavan Boland (poetry)
“There’s a certain Slant of light, (320)” Emily Dickinson (poetry)
“Daughters 1900” Marilyn Nelson (poetry)
“The Road Not Taken” Robert Frost (poetry)
“Michelle Zauner’s recipe for consoling grief: A taste of home” Raffalli & Ross (nonfiction)
from Frida, a Biography of Frida Kahlo Hayden Herrara (nonfiction)
“What is Cultural Identity” Trumbull & Pacheco (nonfiction)
“Everyday Use” Alice Walker (short story)

Creative Writing: Profile Story

The Metamorphosis Franz Kafka (novella)
Argumentative Short-Essay: Literary Passage Analysis

Unit II: What are our shared human experiences?

Expectations & Growth
“The Call to Adventure” & “Refusal of the Call” Joseph Campbell (nonfiction)
Songs of Innocence & Experience: “The Echoing Green” & “The Tyger” William Blake (poetry)
“Piano” D.H. Lawrence (poetry)
“Sonnet” Alice Moore Dunbar-Nelson (poetry)
“Two Kinds” Amy Tan (short story)
“Araby” James Joyce (short story)

Creative Writing: Illuminated Form Poem & Artist’s Statement

Antigone Sophocles (drama)
“A Study of Sophocles” Michael Meyer (nonfiction)

Frankenstein Mary Shelley (novel)
“How the World and Mankind Were Created” Edith Hamilton (mythology)
“The Tide Rises, The Tide Falls” Henry Wadsworth Longfellow (poetry)
“Mutability” Percy Bysshe Shelley (poetry)

Argumentative Essay: Character Analysis

Semester I Summative: 17th-21st Century Poet Research, Analysis, & Presentation Project
Semester I Final: Unit I & II General & Academic Vocabulary



Semester II Curriculum Outline with Literary Titles & Major Assignments:

Unit III: How do artists represent and challenge structures of power?

Adversity & Expression
“Shadows in Motion: Bra-Zeke Mphahlele (poetry)
“I Was Sleeping Where the Black Oaks Move” Louise Erdrich (poetry)

Argumentative Short-Essay: Poetry Analysis

The Tragedy of Julius Caesar William Shakespeare (drama)
Creative Writing: Rhetorical Appeals in Letter Writing

Purple Hibiscus Chimamanda Ngozi Adichie (novel)
Argumentative Short-Essay: Literary Passage Analysis

Unit IV: Why does storytelling endure?

Legacy
“Legacies” Nikki Giovanni (poetry)
“Burning in the Rain” Richard Blanco (poetry)

Born A Crime Trevor Noah (memoir)
The Namesake Jhumpa Lahiri (novel)
A Thousand Splendid Suns Khaled Hosseini

Artistic Representation & Literary Analysis: Literary Book Mobile
Informative Research & Writing: Multimedia Public Service Announcement

Semester II Summative: Independent Novel/Drama Analysis & Presentation
Semester II Final: Unit III & IV General & Academic Vocabulary



Consistent Student Expectations:

Please be advised that you will be driving your own learning and understanding.  It is incumbent upon me to tailor
instruction to you and your peers based on your educational needs; however, we have the agency to control the
consistency of our own academic growth – whether it be as students or the instructor – by actively engaging with
the coursework.

Google Classroom will be the  primary conduit for the sharing, assigning, and turning-in of materials, so it is an
academic expectation that you stay active and up-to-date with resources and assignments provided via Classroom.
Flexibility is key. Please be aware that assignment parameters or literary titles of study may change to facilitate pace
or accommodate instructional objectives.

Materials
A notebook, binder, or folder equipped with writing paper that is dedicated to this class and can
house any provided course work and documents
MacBook
Text(s) of current use – including your independent novel selection
A writing utensil

For the Good of the Classroom
OPEN EYES: be present and ready to participate in the world around you
OPEN EARS:  be receptive of differing viewpoints; be open to forming and sharing your own ideas
OPEN MIND: be aware of what you know, honest about what you don’t know, and steadfast about
what you want to learn

The result of these three components: a respectful learning environment.



Grading Policy:

A= 90-100% [Exceeding Mastery]
B= 80-89% [Mastery]
C=70-79% [Approaching Mastery]
D= 60-69% [Beginning Mastery]
F= 59% or below

All major writing assignments, projects, and presentations will be evaluated on the basis of engagement of ideas,
clarity, and applicable writing criteria – the goal being your demonstration of content mastery. Mastery of the
English Language Arts content is based upon the following grade-level calibrated competencies: reading and
writing; speaking and listening; and research and inquiry. Rubrics or specific outlines will be provided for all major
writing assessments and projects.  If you have any questions or concerns regarding an assignment’s expectations,
we will take the time to clarify.

Scoring of soft-deadlines or checkpoints will accompany the hard-deadline completion of student work scored for
mastery. Therefore, major assignments – that is to say those listed on this syllabus – will be accepted past their due
date within each respective semester grading period; this ensures that students’ academic work is a display of their
mastery of the content. However, soft deadlines or checkpoints will not be altered in order to accept or
accommodate late or missing work beyond the circumstances outlined in accordance with the classroom absence
policies; similarly, daily-work  assignment deadlines are not adjustable.

RESPECT
RESPONSIBILITY

EXCELLENCE


